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NPEAUCIIOBUE

IMens macTosIero mocobus — momoub yuarmmumesa 10—11 KaaccoB m abuTypueHTaM B KpaTyai-
e CPOKHU IOATOTOBUTHLCS K MTOTOBOM aTTeCTAIlUMM II0 AaHTJIMHACKOMY SA3LIKY B (hopMe eTUHOTO T'o-
cynapcTBernHoro sksamena (EI'9). OHo MoskeT OBITh TaKIKe MOJIE3HO U YUUTEJIAM, KOTOpble HalIyT
B HEM HeOOXOAMMBIN MaTepHas I paboThl Ha YPOKax.

B c6opHUKe mpencTaBieHbl TPEHUPOBOYHBIE BAPHMAHTHI MUCHMEHHOM YacTH dK3aMeHaIlMOHHOMI
paboThl, KOTOPhIe MOYKHO MCIOJIb30BATh B KAUECTBE IIPAKTUUECKOTO MaTepuaJia I IMOATOTOBKH K
sk3amMeny. ITocobue OpreHTHPOBAHO Ha afalTAIliI0 K TeCTOBBIM TeXHOJOTUAM KOHTPOJISI C YIETOM
UX HOBOTO (popMaTa 1 comep:KaHusd.

BapuaHThI TecTOBBIX paboT maeHTHUHB BapuaHTy KM (KOHTPOJIBLHBIX U3MEPUTEIbHBIX BapH-
anToB) EI'D o aHTJIMICKOMY SIBBIKY M COCTOSAT M3 UETHIPEX pasmesioB («AyaupoBaHue», « UreHue»,
«I'pamMaTuKa U IeKcuKa», «I[IncbMo»), BKIouaroniux B ceos 40 saganmii.

Pasnexa 1 («cAyagupoBaHue») comep:KutT 9 samgauuii, 13 KOTOPLIX IIepBoe — Ha yCTAHOBJIEHUE CO-
OTBETCTBUA U 8 3aJaHUI C BLIOOPOM OJHOI'O MPABUJIBHOTO OTBETA M3 TPEX IIPEAJIOKEHHBIX. PeKo-
MeHJyeMoe BpeMs Ha BbIMOJIHeHUe pasgena — 30 MuHyT. AyamnoTeKcTsl BapuauToB 1—31 pasme-
IITeHbI Ha caliTe B KauecTBe o0pasIia.

Pasgen 2 («YUrenue») comep:xut 9 samauunii, u3 KOTOPLIX 2 3aJaHUA Ha YCTAHOBJIEHNE COOTBET-
CTBUA U 7 3aJaHU ¢ BEIOOPOM OIHOTO IPABUJIBHOTO OTBETA U3 UETHIPEX MIPeAIOKeHHbIX. Pekomen-
IyeMoe BpeMs Ha BbITTOJIHeHUe pasmena — 30 MUHYT.

Pasmen 3 («I'pammaTuka u Jekcuka») comepsxut 20 saganunii, us KoTopsix 13 3agaHuii ¢ Kpat-
KHM OTBETOM M 7 3aJaHUWH ¢ BHIOOPOM OJHOTO MPABUJIBHOTO OTBETA M3 YETHIPEX IIPEAJIOKEHHBIX.
Pekomenmyemoe BpeMsd Ha BbITIOJHeHUe pasaena — 40 MUHYT.

Pasmen 4 («IIucsMo») cocToUT M3 ABYX 3aJaHUU 1M IPeACcTaBJIsdeT co00il HeOOJIBbIITYI0 IUChMEH-
HYI0 paboTy (HamucaHue JUYHOI'O IHUChMa U IIMChbMEHHOTO BEICKA3BIBAHUSA C 3JIEMEHTAMU PACCYIK-
neHusa). PekoMeHIyeMoe BpeMs Ha BbINOJIHeHUE pasaena — 80 MUHYT.

OG11iee BpeMs IPOBEIeHUS MUCbMEHHOI yacTu sK3amena — 180 Munyr.

BuyTpu Kakaoro pasgesia 3afalHus PACIOJIOMKEHEI 110 IPUHITUIIY HapacTaHUA CJIOKHOCTU OT Oa-
30BOT'0 [0 BLICOKOTO YPOBHS, UTO HEOOXOAMMO YUeCTh IIPU PACIpeaeJeHUN BPpeMeH! HA UX BBIMOJI-
HeHwue. [Ipeaso:KeHHbIe BADUAHTHI IIO3BOJIAT COCTABUTH IIPEACTaBICHNE O CTPYKType 9K3aMeHa, KO-
JIuJyecTBe, (hopMe M CI0KHOCTHY 3aJaHUil, TIOMOTYT BEIPA00TATh IPABUIBHYIO CTPATETHUIO ITOATOTOB-
KU K 9K3aMeHy.

ITo oxoHuaHuy BBIIIOJHEHUA 3aJaHUl KaxKIOTO U3 pasmesioB 1—3 He 3abbIBaliTe MePeHOCUTH
cBou oTBeThI B Birank orBeToB Ne 1. Ilpu BeImOosTHEeHUY 3amaHuit pasaena «IIucbMo» MOJHBIN Bapu-
aHT OTBeTa HeoO0XOAMMO 3anucarh B BiaaHk orBeTos Ne 2.

YeTHas yacTh 9K3aMeHa He ABsgerTca obasatenabHoit (ITpuno:kenue 1). Ona BKItouaeT 4 3ama-
HUS: YTeHUE BCJIYX HeOOJIBIIIOTO TeKCTa, IIOCTAHOBKA IIATHU BOIPOCOB K PEKJIAMHOMY O0'bSIBJIECHUIO
Ha OCHOBe KJIIOUEBBIX CJIOB, OIIMCAHME OJHOU M3 Tpex (ororpadmii m cpaBHeHHE ABYX (hoTorpaduit
Ha OCHOBe IIpeJoKeHHoro mraHa. ObIee BpeMsa oTBeTa (BKJIOUAA MOATOTOBKY) — 15 MuH.

ITocse BeITIOTHEHUA BCEX 3aJaHUM BBl MOYKETE CBEPUTH CBOM OTBETHI C KIOUAMU, IPEACTABJIEH-
HeiMu B [Ipunoskenunu 3. B mocobuu Takske IOMeIleHbl TeKCThI I ayaupoBanud (IIpuiaosxenue 2)
¥ BO3MOSKHBbIE BAPHAHTHI OTBETOB Ha 3amaHusa «39» (mucbMo JUYHOTO XapakTtepa) u «40» (acce-co-
YMHEeHNE ¢ dJIEMEeHTaMU PACCY KIeHUA, IPUBEIEHHBIE B COOTBETCTBUY C HOBBIMU 3aJaHUAMU 1 KPUTE-
puAMU OlleHUBAHNA). 3ayIUBATh HAN3YCTD IIPECTABJICHHLIE BADUAHTEI OTBETOB HEe PeKOMeHIyeTcH,
Tak KaK B KPUTEPUAX OIEHMBAHUA 3aJaHUI 10 MUCbMY 0c000e BHUMAHME YIeJseTCA CIIOCOOHOCTU
9K3aMeHyeMOT0 CAMOCTOATEIbHO ITPOAYIINPOBATE Pa3BEPHYTOE MUChbMEHHOE BEICKa3hbIBaAHIE.

ITocne BHITTOTHEHUA KaKAOTO BapmaHTa pPabOTHI IPOAHAIU3UPYITE AOMYIleHHbIe BAMU OIING-
KU, BBITUIIIATE W BBIYUUTE BCTPETUBIINECS HE3HAKOMBIE CJIOBA, €Ilé pas3 MOBTOPUTE IpaMMaTUUeC-
Kue IIpaBuUJja, 3HAHUN KOTOPBIX BaM OKAas3aJioCh HemocTaTouHo. IlocTrapaiiTech BBITOJHUTH KakK
MOKHO 00JIbIIe 3aJaHUN 1 HAOpaTh HanOOJIbIllee KOJNYEeCTBO 0AJIJIOB HA dK3aMeHe.

B cBA3H ¢ BO3MOKHBIMHU U3MEHEHUIMHU B hopMaTe peKOMEeHIyeM B Ipoliecce MOATOTOBKH K JK-
3aMeHy o0pamaThca K MaTepuajgaM caita opuIHaJIbHOT0 pa3paboTunKa 3K3aMeHAIMOHHBIX 3a-
nmanuii — PeaepaTbHOTO HHCTUTYTA MeJarornuecKux usmMmepenuii: www.fipi.ru.

Menaem ycnexoq!



BAPUAHT 1

Paspen 1. AYAUPOBAHUE

Bbr ycaplinnTe 6 BBICKA3LIBAHWNA. YCTAHOBUTE COOTBETCTBME MEKAY BBICKA3LIBAHUAMU
KaKkgoro ropopsmiero A—F u yreBepikaeHusaMu, JaHHBIMU B ciincke 1—7. Mcnoap3yiiTe Kax-
JIoe yTBep:KAeHNEe, 0003HAUEHHOE COOTBETCTBYIOINEel Iudpoii, TOAbKO OquH pa3. B 3amanuu
€CTh OJTHO JIMIIIHee YTBep:KaeHne. Bbl yeabImuTe 3anuch JBaKAbI. 3aHECUTe CBOU OTBETHI B Ta0-

JIAILY.

1. You never know what you will be asked at an interview.
2. Job interviews put a lot of pressure on applicants.

3. Let your true personality out at a job interview.

4. I didn’t take the job because I didn’t like the interview.
5. Job interviews are a waste of time.

6. There are sometimes quite funny incidents at interviews.
7. I1didn’t get the position because I was too tense.

ToBopsurmii A B C D E F

YTBepskaeHne

BrI yeabimmuTe nuasor. OnpemennTe, Kakue U3 IPUBEIEHHBIX yTBepikaAeHut A—G cooTBeTCT-
BYIOT comepsxannio Tekcra (1 — True), kakue He coorBeTcTBYIOT (2 — False) u o uém B TekcTe He
CKAas3aHo, TO eCTh HA OCHOBAHUY TEKCTAa HEJIb3s JaTh HU MOJOMKUTEIbHOT0, HU OTPUIIATEIbHOI0 OT-
Bera (3 — Not stated). 3anecure HomMep BEIOpAaHHOI'O BaMU BapUaHTa OTBeTa B Ta0auUIy. BbI ycibI-
IITUTE 3aTIUCh JBAYKILI.

Ricky’s songs are about the lives of famous people.

The message in Ricky’s songs is difficult to understand.
Ricky’s popularity is on the increase.

III Money is unimportant to Ricky.

Ricky has followed the advice of some of his fans.

Ricky thinks his fans are disappointed when they meet him.

Ricky is anxious about his new album.

YTBepKIeHne A B C D E F G

CooTBeTCTBUE THAJIOTY

BEBI ycanlminTe BBICTYILICHNE CIEIlHNAaJIIICTa MO IpobyieMaM saepHoil sHepruu. B 3aganuax 3—9
3amuInInTe B moje orsera nudpy 1, 2 uau 3, COOTBETCTBYIOIIYIO BRIOpaHHOMY BamMu BapuaHTy OT-
BeTa. BBI yCaBIIUTE 3aIUCh ABAMKIEI.

According to the narrator, nuclear power

1) is a solution to climate change.
2) is protected against climate change.
3) can be susceptible to climate change.

OrBer:
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o B

Nuclear power plants are usually located
1) in the mountains. 2) near rivers, seas or oceans. 3) in deserts.
OrBer:

Nuclear power plants face the greatest danger from
1) hurricanes. 2) rising water temperatures. 3) flooding.
Orger:

During hurricanes,

1) preventive measures are always taken.

2) all doors in a nuclear plant should be left open.

3) safety equipment must be protected from flying debris.
OrtBer:

In the future, floods are going to become
1) quite rare. 2) rather infrequent. 3) more common.
OrBer:

During the 2003 heat wave, the French government relaxed the environmental regu-
lations

1) to keep up the supply of energy. 3) to reduce their power output.

2) to increase the amount of electricity.

OrBer:

New nuclear reactors are likely

1) to be less vulnerable to climate change. 3) to have higher water requirements.
2) to be too expensive.

OrBer:

ITo okoHUYaHMM BBINOJHeHUA 3amanuii 1—9 He 3abyabTe mepesectu cBou orsBeThl B BJIAHK
OTBETOB N: 1! 3anuinuTe oTBET CIIpaBa OT HOMePAa COOTBETCTBYIOILEro 3aJaHNs, HAUNHA C Iep-
BOH KJeTouKu. IIpu mepenoce oTBeToB B 3agauuax 1 u 2 mu@dpel 3anuceiBaloTCsa 6e3 Mpodesios, 3a-
MATHIX U APYTHX JTOMOJHUTEIBHBIX CHMBOJOB. KarKkayio Mudpy MIUIIKTE B OTAeIbHOI KJIeTOUKe B
COOTBETCTBUHU C IPUBENEHHBIMH B OJIaHKe 00pasIiaMu.

Paspen 2. H“TEHUE

YcraHoBuTe COOTBETCTBHE MeKAy sarojgoBkamMu 1—8 m texcramm A—G. 3aHecute cBOU
oTBeTHI B Tabuuity. McmoapdyiiTe Kamayo nudpy TOJBKO OOuH pa3. B 3aganuu oauH 3aroJIOBOK
JMIITHUH.

1. Necessary Components 5. Health Risks

2. Important Conclusion 6. Moderation Is the Key!

3. Useful Advice 7. Diet and Exercise

4. Significant Difference 8. Benefits of Good Nutrition

A. Developing healthy eating habits is simpler and easier than you might think. You
will look and feel better if you make a habit of eating healthfully. You will have more en-
ergy and your immune system will be stronger. When you eat a diet rich in fruits and
vegetables you are lowering your risk of heart disease, cancers and many other serious
health ailments. Healthy eating habits are your ticket to a healthier body and mind.

B. A four-week clinical trial that tested the new regimen found that overweight
adults who consumed a high-protein, entirely vegan diet were able to lose about the same
amount of weight as a comparison group of dieters on a high-carbohydrate, low-fat veg-
etarian dairy diet. But while those on the high-carbohydrate dairy diet experienced drops
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of 12 percent in their cholesterol, those on the high-protein vegan diet saw cholesterol
reductions of 20 percent.

C. ‘The idea preyed on me for a long time. If the Atkins Diet looks good, and it’s got
so much saturated fat and cholesterol in it, suppose we took that out and put vegetarian
protein sources in, which may lower cholesterol,” Dr. Jenkins said. ‘We know that nuts
lower cholesterol and prevent heart disease, and soy is eaten in the Far East, where they
don’t get much heart disease. So we put these foods together as protein and fat sources.’

D. The first official warning about the dangers of the Atkins diet was issued by the
government amid concern about the rising number of people opting for the high-fat,
high-protein diet. Cutting out starchy foods can be bad for your health because you could
be missing out on a range of nutrients. Low-carbohydrate diets tend to be high in fat, and
this could increase your chances of developing coronary heart disease.

E. Earlier this year, a large study that compared different kinds of diets — including
low-fat and low-carbohydrate plans — found that the method didn’t matter as long as
people cut calories. That study also found that after two years, most people had regained
at least some of the weight they had lost. Dr. Tuttle said that while different weight loss
plans offer people different ‘tricks’ and strategies, ultimately, ‘It really comes down to
calories in and calories out.’

F. When you think about nutrition, be aware of serving sizes. Many people will eat
everything on their plate, regardless of how hungry they actually are. If you know you
tend to clean your plate, make an effort to reduce your serving size. If you’re eating out
or dining at a friend’s house, don’t be shy about asking for smaller portion sizes. Too
much of any one food is a bad thing. There are no bad foods, just bad eating habits.

G. Your body has to stay well hydrated to perform at its best and to properly process
all the nutrients in the food you eat. Drink at least 8 glasses of water a day. You may
need even more water if you are in a hot environment or if you are exercising. If you are
trying to lose weight, add plenty of ice to each glass of water. Your body will burn energy
to warm the water up to body temperature.

A B C D E F G

IIpounTaiiTe TekcT u s3amoyaHuTe nponycku A—F uactamu mpeniosxeHuii, 0003HAYEHHBIMHI
mudpamu 1—7. Oxma us yacreii B cuucke 1—7 nuntaaa. 3amecure mudpy, 0603HAYATOIITYIO COOT-
BETCTBYIOIIYIO YaCTh MPEAJI0KEHNUsI, B TAOJUIY.

Stonehenge is probably the most important prehistoric monument in Britain. The
Stonehenge that we see today is the final stage A . But first let us
look back 5,000 years.

The first Stonehenge was a large earthwork or Henge, comprising a ditch, bank, and
the Aubrey holes, all probably built around 3100 BC. The Aubrey holes are round pits in
the chalk, about one metre wide and deep, B . Excavations have re-
vealed cremated human bones in some of the chalk filling, but the holes themselves were
probably made not for the purpose of graves but as part of the religious ceremony. Short-
ly after this stage Stonehenge was abandoned, left untouched for over 1000 years.

The second and most dramatic stage of Stonehenge started around 2150 BC. Some 82
bluestones from south-west Wales were transported to the site. It is thought that these
stones, some weighing 4 tonnes each, were dragged on rollers and sledges to the headwa-
ters and then loaded onto rafts. This astonishing journey covered nearly 240 miles. Once
at the site, these stones were set up in the centre C

The third stage of Stonehenge, about 2000 BC, saw the arrival of the Sarsen stones.
The largest of the Sarsen stones weigh 50 tonnes and transportation by water would have
been impossible D . These stones were arranged in an outer circle
with a continuous run of lintels. Inside the circle, five trilithons were placed in a horse-
shoe arrangement, E
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The final stage took place soon after 1500 BC F . The original
number of stones in the bluestone circle was probably around sixty. They have long since
been removed or broken up. Some remain only as stumps below ground level.

. when the bluestones were rearranged in the horseshoe and circle that we see today
. to form an incomplete double circle

. which form a circle about 284 feet in diameter

. which were almost certainly brought from the Marlborough Downs

. so the stones could only have been moved using sledges and ropes

. whose remains we can still see today

. that was completed about 3,500 years ago

OOt WN -

A B C D E F

IIpounTaiiTe TeKCT U BRIMOJIHNUTE 3afanud 12—18. B kaskgoM 3agaHuy 3alIUIIINTE B II0JI€ OTBE-
ta nudpy 1, 2, 3 uau 4, COOTBETCTBYOIIYIO BEIOpanHOMY BaMu BapuauTy oTBera.

My room faces the sun in the morning and on clear summer mornings it wakes me up
bright and fresh, no matter what time I stayed up till. I get up and make breakfast,
watch TV, have a shower. If it’s before six in the morning, I usually have a cup of tea and
go back to bed where I’ll doze until seven. If I stay at my sister’s, I sleep until the kids
wake me or until she comes rolling in, poured from the back of some taxi, whichever is
earlier. I’m an early riser, and a dead sleeper.

This morning I wake up with a twitch, like the alarm clock in my head has given me a
little electric jolt. It isn’t sunny outside. I pull back the curtains and the sky is dark grey,
the same colour as the sea and it looks like the sun won’t appear before tomorrow. Today
is Dad’s birthday. Every year on my Dad’s birthday I draw a picture of him and each year
he looks a bit different. I’'m an artist. There, I said it. It’s not that I draw a straighter
line or a truer circle, as they try to teach us to do at school. I just get the message across
more clearly than other people. More truthfully. I know it.

I read a lot of books too, mainly about artists, and I go through phases when I like a
certain artist or a movement. And I try to paint like them. When my dad comes back, I’ll
be able to say ‘this is you when I was twelve and I was in love with Monet’ or ‘this is you
on your thirty-eighth birthday, when I was fourteen and I wanted to paint like Dante
Gabriel Rossetti.” And he’ll look at each painting and know that I loved him and never
forgot him.

At the moment I’m into lines, simple lines. It’s a development of a six month obses-
sion I had with calligraphy, which came out of a phase I had with cartoons, which came
from Liechtenstein and Warhol, and so on all the way back. So I get out my charcoals,
and a couple of sticks of chalk and I pin a heavy sheet of grey A3 paper onto a board and
rest it on my knee as I sit on the bed.

On Saturday mornings when my Mum worked, he’d take me to town and I’d drag him
around the art shops. On my eighth birthday he bought me an easel, a real one, not a kid-
die’s. On my ninth birthday he bought me oils. On my sixth birthday he bought me a box
of 99 crayons. ‘Draw me,” he’d say. ‘Oh, Dad, I can’t.” Some mornings I’d wake up and
there’d be a book on my pillow about Picasso, or Chagall.

I should go to school, I really should. I’m not one of those kids who are scared to go.
I don’t get bullied and I’m not thick. I just can’t find a good reason to waste my day
in a classroom studying physics or citizenship or Buddhism. I could learn them in the
library. Phil, the head of year eleven, will bollock me for it tomorrow, if I go in. I’ll tell
Phil the truth, it was my Dad’s birthday and I spent it with him.
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So I spend some time thinking about his hair, which I think is probably no more grey
than it was last year. I know hair doesn’t age at the same speed every year, but I make
his hair longer this year. And in my mind’s eye I give him an extra few pounds too. But
I keep the smile fixed in my head, maybe a little muted, like it is when he’s happy but

distracted, or trying to understand me when I’m babbling to him.
It’s head and shoulders, so I’ll put him in a T-shirt that shows his neck and throat and

how strong he is and how his eyes sparkle and how his eyebrows are dead level straight
and still black. I try to think of how much I want to show and how much I want to tell.
Then I pick up a charcoal stick and do it. I pick up a chalk to add a suggestion of colour
to his eyes, then another chalk for his mouth. And there he is. Dad.

(Adapted from ‘It’s Just the Sun Rising’ by James Ross)

That morning the narrator was woken up by

1) the kids. 3) nobody.
2) his sister. 4) an alarm clock.
OrBer:

The narrator considers himself to be an artist because

1) he can draw a straighter line and a truer circle.

2) he gets lots of messages from other people.

3) he can speak to people more truthfully.

4) he is able to convey his ideas better than other people.
OrBer:

The narrator’s manner of painting

1) is similar to Monet’s. 3) comes from Liechtenstein and Warhol.
2) is like Dante Gabriel Rossetti’s. 4) is constantly changing.
Orser:

The narrator was encouraged to paint by

1) his mother. 3) his brother.
2) his father. 4) his friend Phil.
Orger:

The narrator doesn’t want to go to school because

1) he prefers to study on his own. 3) he is bullied at school.
2) he doesn’t like some subjects. 4) he is scared to go there.
Orser:

In paragraph 6 ‘I’m not thick’ means that the narrator is

1) healthy. 3) strong.
2) clever. 4) hard-working.
Orser:

Compared to the previous year, the narrator’s father

1) has much greyer hair. 3) is a bit fatter.
2) has a happier smile. 4) is much stronger.
Orser:

ITo okoHuaHuYu BeITTOJNHeHU 3amaHuil 10—18 He 3a6yabTe mepeHecTu cBou orBeThl B BJIAHK
OTBETOB N 1! 3anuiniuTe 0TBET CIIpaBa OT HOMePa COOTBETCTBYIOIETO 3aJaHUs, HAUNHAA C Iep-
BOI KJeTouku. IIpu mepenHoce oTBeToB B 3amanuax 10 u 11 mudps! 3anuceiBatoTcsa 63 Ipo6eJios,
3aIATHIX M APYTUX JOMOJHUTEJIbHBIX CUMBOJIOB. Karkayio iudpy nNuimnre B OTAEIbHON KJIETOUKE
B COOTBETCTBUU C IIPUBENEHHLIMU B OJIaHKe 00pasIiiaMu.
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Paspen 3. TPAMMATUKA U JIEKCUKA

IIpouuTaiiTe TpPUBEAEHHBIN HUKe TeKCT. IIpeobpasyiiTe, ecaum HEOOXOAMMO, CJIOBa, Hameua-
TaHHbIE 3aTJIABHBIMU OYKBaMU B KOHIIE CTPOK, 0003HAUeHHBIX HOMepamMu 19—25, TaK, YToObI OHUI
TpaMMaTHUYeCKN COOTBETCTBOBAJHN COMEPyKAHUIO TEKCTOB. 3aIlOJHUTE HPONYCKU IMOJYUeHHBIMU
cuaoBamu. Kak bl IPOIIYCK COOTBETCTBYET OTAEIbHOMY 3aJaHUI0 U3 rpynnbl 19—25.
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What Can Computers Do?

Computers and microchips part of our everyday lives. BECOME
We read magazines which on computers, we buy things with PRODUCE
the help of computers, we pay bills prepared by computers.
Just a phone call involves the use of a sophisticated com- MAKE
puter system.
In the past, life without computers was much than it is DIFFICULT
today.
The first computers were able to multiply long numbers, but they

do anything else. NOT CAN
Nobody stories about robots and space travel, but now com- BELIEVE

puters are able to do almost all difficult jobs.

What makes your computer such a miraculous device? It is a personal
communicator that you to interact with other computers ENABLE
and with people around the world. And you can even use your PC to re-

lax with computer games.

IIpounraiiTe mpuBeAeéHHBIN HUKe TeKcT. OO0pasyiiTe OT CJI0B, HalleUaTaHHBIX 3arjaBHBIMU
OyKBaMHu B KOHIE CTPOK, 0003HAaUeHHBLIX HOMepaMu 26—31, OMHOKOPEHHbIEe CJI0BA TaK, UTOOBI
OHU I'PaMMATHUYECKH U JIEKCUUECKHU COOTBETCTBOBAJIU COAEP/KAHUIO TEKCTA. 3alOJHUTE MIPOIYyC-
KM MMOJIYUYEeHHBIMHY cJaoBaMu. KasKIbI# MPOIYCK COOTBETCTBYET OTAEJIbHOMY 3aJaHUI0 U3 I'PYIIIIEI
26—31.

A Challenge for Europe

Recently there has been a small in the number of peo- REDUCE
ple out of work in Europe.

However,  is still the number one social problem facing the 15 EMPLOY
member states of the European Union.

Moreover, of opportunity between men and women is EQUAL

still an issue that politicians in many countries have not come to grips
with.
In professions such as law and engineering women are still ~__ NOTICE
by their absence.

_still discriminate against women in a number of ways even EMPLOY
if their qualifications are the same as those of men.
It would be a pity if the of the EU on an economic level ACHIEVE
were marred by failure in the vital area of social policy.
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IIpouunTaiiTe TEKCT ¢ IpPOIyCcKaMu, 0003HaUeHHLIMU HoMepamu 32—38. 9Tu HoMepa cooT-
BETCTBYIOT 3aJaHUAM 32—38, B KOTOPHIX IIPEACTABJIEHBI BOSMOKHbIE BADMAHTHI OTBETOB. 3a-
numuTe B moJie orBeta nudpy 1, 2, 3 unu 4, COOTBETCTBYIOIIYIO BRIOpaHHOMY BaMu Bapuauty

oTBeTa.
Charity
A lot of people in our world have little or no money at all. Many of them are homeless
and can’t enjoy what most of us take for 32 . They need our help and there are a

lot of charity organizations to help poor people. Because of charities many homeless
people have shelters, hungry children have been fed, a lot of diseases have already been
33 and many animals are safe.

Around the world there are a lot of children who suffer from different diseases,
running 34 time and hope. The biggest charity project in Russia is ‘Contribution
to the Future’ whose goal is to help any child in need. Its programmes help poor,
homeless and disabled children.

There are a lot of people in the world who have chosen charity as their main mission in
life. One of the most famous missionaries was Mother Teresa. She lived the hard life of the
poor alongside them; she knew how it felt sleeping on hard floors and living on dirty
streets. And because she was experiencing 35 what the people she was helping were
going through, she so effectively knew how to give. Besides meeting people’s basic physical
needs by giving them food and medicine, she met people’s emotional needs as well.

A lot of rich people also feel the necessity to help the poor. For example, Bill Gates is
a famous billionaire, but he is also a noted philanthropist who donated the proceeds of
his successful books to 36 educational organizations. He has also given millions
to initiatives in global health and learning, hoping to 37 more and more people to
have access to 38 facilities in these areas. A good example is the opening of ‘The
School of the Future’ in Philadelphia, sponsored by his company ‘Microsoft’.

The spirit of philanthropy is not about what or how much you give but rather about
the feeling that you are helping others in need.

1) common 2) granted 3) usual 4) life
OrBer: .

1) recovered 2) healed 3) cared 4) cured
OrBer: .

1) with 2) out 3) of 4) out of
OrBer: .

1) first-hand 2) first-rate 3) first-time 4) first-ever
OrBer: .

1)unprofit 2) unprofitable 3) non-profit 4) non-profitable
OrBer: .

1) unable 2) enable 3) let 4) make
OrBer: .

1) visible 2) vigorous 3) vivid 4) vital

OrBer:
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ITo oxoHuauuu BeIMOJHEeHU 3amaunit 19—38 He 3a0yabTe nmepenectu csou orBeThl B BJIAHK
OTBETOB N: 1! SanuiiuTre oTBeT cipaBa OT HOMEPa COOTBETCTBYIOIIEro 3aJaHusd, HauUMHAaA ¢ Imep-
Bo# kjeTouku. [Ipu nmeperoce orBeToB B 3ananuax 19 u 31 mudps! 3anuceBaoTca 0€3 IPodeIos,
3aNATHIX M APYTUX JOMOJHUTEJIbHBIX CUMBOJIOB. Karkayo Mudpy mumnre B OTAEIbHON KJIETOUKE
B COOTBETCTBUU C IPUBEAEHHLIME B OJIaHKe 00pasiiaMu.

IIposepvme, wmo6sL kaxOvLii omeem 6L 3aNUCAH PAOOM C HOMEPOM COOMEEMCMEYIOUW,e20
3adanus.

Paspen 4. MUCbMO

s orBeToB Ha 3agauua 39 u 40 ucmoabayiiTe 6J1aHK 0oTBeTOB Ne 2. HepHOBEIE TIOMETKH MOMK-
HO JieJIaTh IIPSMO HA JIMCTE C 3aJaHUAMU, WJIN MOYKHO HCIOJb30BATL OTHAE/JIbHBINA YepPHOBUK. Ilpu
BBITIOJTHeHU Y 3amauuit 39 u 40 ocoboe BHUMaHMe 00paTuTe Ha TO, UTO Bariii oTBeTHI OYAYT OIleHN’-
BaThCA TOJBKO 10 3anucam, caejaanubiM B BJIAHKE OTBETOB No 2. Hukakue 3anucu 4epHOBU-
Ka He OyAyT YUYMTBIBATLCS 9KciepToM. O0paTuTe BHUMaHMNE TaKyKe Ha HeoOXOAMMOCTH COOJIIoe-
HUS YKasaHHOro o6béMa Tekcra. TeKeThl HeIOCTATOUHOTO 00hEMA, a TaKKe YacTb TeKCTa, IIpe-
BBIIMIAOITAA TpeOyeMbIil 00bEM, He OlleHMBAIOTCA. 3aUINNUTe CHaYajaa HoMep 3aganusa (39, 40),
a 3aTeM OTBeT Ha Hero. Eciin ogHOII CTOPOHBI OJaHKA HEJOCTATOUHO, BBl MOJKeTe MCIOJIb30BAThH
IPYI'yIO ero CTOPOHY.

You have received a letter from your English-speaking pen-friend Rob who writes:

..and then there’s a rugby match on Saturday. If our team wins, we’ll be the champions
of our school. Who knows?

And another thing. I have to do a project on technology for school. Could you tell me a few
things about how you use technology in your life? You know, computers, mobiles, TV, that
sort of things. And what about your relatives? How do they use technology in their everyday
lives?

Anyway, I met Mark the other day and he said that...

Write back to Rob.

In your letter

— answer his questions

— ask 3 questions about rugby
Write 100 — 140 words.

Remember the rules of letter writing.

Comment on the following statement.
Printed textbooks will be eventually replaced by electronic ones.

What is your opinion? Do you agree with this statement?

Write 200 — 250 words.

Use the following plan:

— make an introduction (state the problem paraphrasing the given statement)
— express your personal opinion and give 2—3 reasons for your opinion

— express an opposing opinion and give 1—2 reasons for this opposing opinion
— explain why you don’t agree with the opposing opinion

— make a conclusion restating your position
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Paspen 1. AYOUPOBAHUE

BrI yeabimuTe 6 BbICKA3bIBaHUH. ¥ CTAHOBUTE COOTBETCTBUE MEXKY BHICKA3BIBAHUAMU KasKI0-
ro roopsIiero A—F u yTBep:KIeHUAMU, JaHHBIMU B ciiicKe 1—7. Vcmoab3yiiTe KasKa0e YTBEePsK-
IeHue, 0003HAUEHHOE COOTBETCTBYIONIEH 11 poii, TOJABKO OAUH pa3. B 3agaHuu eCcTh OHO JIUIITHEe
yTBep:kaeHue. Bbl yCIBIIINTE 3aUCh ABAMKIbI. 3aHECUTE CBOM OTBETHI B TAOJIHILY.

. Some scientists doubt that global warming may be caused by human activities.
. The effects of climate changes have not been thoroughly studied yet.

. People are unable to understand the horrible effects of global warming.

. Stabilizing the climate will require a lot of effort.

. The argument about whether there is global warming is over.

. Global warming can have bad influence on people’s health.

. We ought to take measures against further warming.

O UL W

ToBopsumii A B C D E F

YTBep:KaeHUE

Be1 yeasimure guasior. Oupegennre, Kaknue U3 IPUBEIEHHBIX yTBepKIeHUT A—G cooTBeTCT-
BYIOT cogep:kanuio tekcra (1 — True), kakue He cooTBeTcTBYIOT (2 — False) u 0 uém B TeKcTe He
CKa3aHO, TO eCTh HA OCHOBAHUU TEKCTAa HEJIb3s aTh HU MOJOKUTEIHHOTO, HU OTPUIATEJIHLHOTO OT-
Bera (3 — Not stated). 3amecure HoMep BLIOPAHHOTO BAMU BapHUaHTAa OTBETA B TAaOJMHUIY. BBI yCiIbI-
IINTe 3aUCh JBAYK/IbI.

Mary’s new job takes up a lot of time and energy.

Mary has no time to go to parties.

Peter felt his salary in the company was too low.

III Peter left his job because he had no promotion prospects.
III Peter sent out his resume to nearly twenty companies.
Peter wouldn’t mind working in another city.

Mary advises Peter to speak to people with the same problems.

YTBepskaeHNE A B C D E F G

CooTBeTCTBUE THAJTIOTY

BBl yeabImuTe pacckas mucaTess O CBOEM yBJIeUeHUHN MY3bIKOH. B 3amanusax 3—9 sanuinure
B moJie orBeTa rmudpy 1, 2 unau 3, COOTBETCTBYIOIIYIO BEIOpanHOMY BamMu BapuaHTy oTBeTa. BbI yc-
JIBIIIINTE 3aINCh ABAKIbI.

The narrator says that his musical career

1) changed its direction at the age of 11.
2) started roughly 30 years ago.
3) began after he had sung a song with his father.

OTBeT:
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When the narrator was almost 40,

1) he was already performing in public.

2) he had learned to sing the parts of ‘Bohemian Rhapsody’.
3) he felt a desire to start playing music.

Orger:

When the narrator got a mandolin, he
1) didn’t feel surprised. 2) felt a bit nervous. 3) felt relieved.
Orger:

The narrator enjoyed playing the mandolin because

1) he was able to master difficult chords.

2) he was composing music.

3) he was able to relax after his everyday work.
OrBer:

The narrator went to the jam camp because

1) he wanted to perform in public.

2) he would like to speak to Dr. Banjo.

3) he was offered the easiest way to improve his skills.
OrBer:

In the camp the narrator learned that

1) to play songs he should know forty basic chords.

2) to grow as a musician he should possess certain qualities and abilities.
3) he could become a perfect mandolin player if he practises a lot.

Orger:

When the narrator came back home last week, he was pleased because
1) Ruth had started taking music lessons.

2) his friends and relatives showed their interest in music.

3) Los Angeles was a different place.

Orger:

ITo okoHuYaHMM BBINOJHeHUA 3amanuii 1—9 He 3abyabTe mepesectu cBou orsBeThl B BJIAHK
OTBETOB N: 1! 3anuinuTe oTBET CIIpaBa OT HOMePa COOTBETCTBYIOIEro 3aJaHNs, HAUNHAI C Iep-
BOI KieTouku. IIpu mepeHOCce 0TBeTOB B 3amanuax 1 u 2 nudpsl 3annchkIBaloTcA 6e3 mMpooeios, 3a-
NATHIX U APYTHX JTOTMOJHUTEIBHBIX CHMBOJOB. Karkayio Mudpy MUIINTE B OTAeIbHOI KJIETOUKe B
COOTBETCTBUU C IPUBEAEHHBIMU B OJIaHKe 00pasIiaMu.

Paspen 2. H“TEHUE

[10]

YcraHOBUTE COOTBETCTBHE MeKAy 3arojgoBkamMum 1—8 m Tekcramm A—G. 3aHecuTe CBOU
OTBeThI B Tabauily. Mcmoap3yiiTe Kamayo Mudpy TOIBKO OOUH pa3. B 3amanuu oqUH 3aroJI0OBOK

JIUIIHUMA.

1. Use Silence 5. Distinct and Audible Speech
2. Gestures and Posture 6. Consider Context

3. Audience Awareness 7. Speaking Through Eyes

4. Sensible Dress 8. Strategic Listening

A. The first thing that a good speaker does is looks at the audience and takes a pause
before beginning his speech. This helps to create a good impression on the audience.
Throughout the speech, the speaker should maintain eye contact with the listeners, oth-
erwise they will feel that they are being ignored and it is quite likely that they also ig-
nore whatever he is trying to convey.
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B. Proper variation in emotion and tempo of the voice improves the quality of perfor-
mance. Accurate pronunciation of words with due stresses wherever required must be
done. One more important thing while communicating is that your voice must be clear
and loud enough for the audience to hear it. A loud voice can be a strong point for being
an effective speaker.

C. Concentrate on your ideas and do not get distracted by the activities performed by
the audience, for example, smiling or whispering. To make your communication success-
ful get the clue about the listeners and their interests. Think over the age, sex and back-
ground of the people. See whether the audience is patient enough to handle you for
hours. Check out if they are friendly or hostile.

D. Facial expressions reveal what thoughts are running through a person’s mind. So
while communicating, make sure that your facial expressions reveal your interest for the
subject on which you are communicating. The body movements while speaking must co-
ordinate with your convincing power. They must add to the things which are more effec-
tively caught visually than verbally.

E. If you are trying to improve your own communication, concentrate on ways to
make your nonverbal signals match the level of formality necessitated by the situation.
Some situations require more formal behaviour that might be interpreted very different-
ly in any other setting. So when you are communicating with others, always take into ac-
count the situation in which the communication occurs.

F. Don’t be afraid to pause and breathe. Listeners need time to reflect on what you are
saying. Just like we need ‘white space’ and punctuation on the written page, we need
pauses when we speak. Talking non-stop is a huge drawback. Having the confidence to
pause for a few seconds in between sentences commands attention rather than diverts it.

G. The appearance plays an important role in presenting ourselves to society. The peo-
ple who wear clothes suitable to their body structure look attractive. A person’s physical
appearance creates a definite impact on the communication process. Our clothes should
not be too modern for the people whom we are interacting with. However, they should be
able to create a positive impression on them.

A B C D E F G

IIpouuTaiiTe TeKcT u s3amoauHuTe nponycku A—F uactamu mpeniokeHuii, 0003HAUEHHBIMU
muppamu 1—7. Ogua us yacreii B cuucke 1—7 nuinHasa. 3aHecuTe PPy, 0003HAUAIOIIYIO COOT-
BETCTBYIOIIYIO YaCTh IPEAJOKEeHNUs, B TAOIUILY.

Ever wonder A ? There’s actually quite a bit of science going on be-
hind the scenes, with several components working together to bring you that digital-
quality signal.

Your channel selection begins with the programming sources themselves. Companies
like Showtime, HBO or Cinemax create their programming. Channel providers then pur-
chase rights to this programming B . Once a provider has their pro-
gramming in place, they turn their attention to the broadcast centre to compress and
convert the programming for satellite broadcast.

Your Dish Network Programming originally arrives as a digital stream of video,
which is then compressed and converted through an encoder, typically using the MPEG2
format. This format reduces the overall size of the video, C .

Once encoded, the video is then encrypted D . After the video has been en-
crypted, it is sent to the provider’s satellite, strategically positioned in the sky.

The satellite itself uses a dish similar to your own satellite dish, to receive the video
and send it back down to Earth. When the satellite sends the signal back down to Earth,
it is picked up by your satellite dish, a small round antenna that receives the satellite’s
broadcast and sends the video on to your satellite TV receiver.




